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Scene:
A diner in a small Mississippi town
Time:

Early 21st century, plus a variety of flashbacks

Cast of Characters:

1. Sam Chambers: The Proprietor
2. Edna Chambers: His Wife (doubles as Audrey, the journalist in the
21st Century writing the story)
3. Willie Williams: City Councilman (doubles as Willie’s father in the flashbacks)
4. Young Willie: Plays Willie in flashbacks as a teenager and young adult, and
serves as narrator

5-6. Ensembile: Two Caucasian Males, who will play various small roles as
customers, other employees, racist hecklers, etc...

Notes on Design:

Two important set pieces shall indicate the changes in time, as we go back and forth between
the various flashbacks and the present day:

1. The Television: Can just be referred to by actors, beyond the 4th wall and suggested by a
flicker of light onstage when it’s supposed to be on... Mostly it is indicated simply by the
recorded sound cues at the start of new scenes to indicate what year we’re in based on what’s
in the news

2. The Flag: Referred to throughout the play, the upstage wall has a large flag which rotates
periodically to change from American to Confederate, the other sign of the changing times.



(YOUNG WLLIE enters the diner, and wal ks
downst age. During this prologue, the

flag i s continuously changi ng, not
settling on which one it's going to be
until the start of scene one)

WLLIE

There is a distinct, lingering snell that bacon grease
| eaves behind in a kitchen. | like that snell. Sure, people
who work in places where they have to deal with it always
want to know... know from sonmeone who spent as much of his
life at a place like this as | did: "just how do you get rid
of that bacon snell?" Hey, why would you want to get rid of
it? It sure beats the heck out of Potpouri or Febreeze! O
what ever the latest thing it is that they're using these
days.

(he takes out a newspaper)
Yes, we fol ks down here are aware of the ongoing obesity
epidemc in this country. But, see... that's not what this
story is about. It all started around the beginning of this
century, and it started with guys |ike nme that just couldn't
seemto let go of the one that was comng to an end with the
approaching mllennium Wen was that? January of 20007
2001? Oh, yeah. People couldn't ever seemto get that one
right. But that's not what this story is about either.

(he wal ks upstage to the counter and
takes a seat)

Oh, how we all used to love this place! And I'm no
exception. Now, you don't need nme to tell you the downsi de,
especially for ne and ny famly. There were reasons that
this just couldn't be allowed.

(he wal ks downst age, as three apparitions
fromthe past appear: SAM behind the
counter, along with JIM BOB and JUDGE
BORK st andi ng at opposite ends of the

st age)

Fol ks down here? Yeah, they all had their own reasons why.

JI' M BOB
| run a business here.



SAM
That's the way things have al ways been.
JUDGE BORK
Hey!
JI' M BOB
I'd | ose half ny custoners!
SAM
That's the way they' |l always be.
JI' M BOB
They' d never stand for it.
JUDGE BORK
Don't do that!
SAM
Young man, | don't want any trouble.
JI' M BOB

What are you, a comruni st?

WLLIE
That one there is JimBob Davis. CEO of the conpany that's
got the contract to tear this place down in the norning. And
me? Yeah, |I'mthe villain in this tale. The guy that... let
me make sure |'ve got this right...
(opens the paper and reads)
"is standing in the way of thousands of jobs that the

comunity he represents so desperately needs".... jobs!
(sml es)
Vell, | was one lonely vote, so there was only so | ong that

| could do that. Since the story you' re about to hear cane
to an end those jobs have cone alright. And, as in nost of
the South, the centerpiece of ole' JimBob's devel opnent is
now this town's nunber one enpl oyer.

(he crosses to the jukebox)
Oh, and that downside | nentioned? Well, that wasn't ever
going to be a problemin any conpany that Ji mBob brought to
t own.

JUDGE BORK
| am agai nst forced segregation

SAM
Things is the way things is.

JUDGE BORK
And | am agai nst forced integration

JI' M BOB
| have a business to run here.



JUDGE BORK
He has a business to run.

SAM
There ain't nothing | can do about it, you know that.

JUDGE BORK
"The principle here is that if | find his behavior ugly by
my standards. ..

SAM
It is the law, you know.

JUDGE BORK
... | amjustified in having the state coerce himinto nore
ri ght eous paths...

JI M BOB

Wait a m nute!
JUDGE BORK

That is, itself, a principle of unsurpassed ugliness.”

JI M BOB

Hey!
WLLIE

You see, JimBob here wasn't |ike that.
JI M BOB

No.
WLLIE

Thi ngs changed a | ot nore quickly in his conmpany. Changed

| ong before the "unsurpassed ugliness” that forced it upon
the rest of the South. JimBob was different. A visionary. A
real progressive. He had his own reasons for beating the Sam
Chanbers' of the world to the punch.

JI M BOB
Ch well, | suppose them folks' noney is just as good as
anyone el se's.

(the apparitions di sappear as a 1920s
jazz tune starts on the jukebox)

WLLIE
But as our story here begins it is ne, one of the nore
backwards thinking individuals, that's here- trying to cling
to the past. In fact, and this may just be a runor, they say
there's a piece of it still here. R ght behind the counter.
|'ve been wondering for the longest tinme if there' s any
truth to it.



(he picks up a tool box, goes behind the
counter and kneels, disappearing, as the
flag stops changing:)

Present Day: The Confederate Flag

(The 1920s nusic continues to play on the
j ukebox as AUDREY enters fromthe back
door.)

AUDREY
Hel | 0? I's anybody here?

(The sounds of floor boards being torn up
are heard from behind the counter, but
nobody cones out)

Councilman WIIlians?

(The song finishes, and ADULT
WLLIE enmerges from behind the
counter, dressed the sane as the
younger version he just replaced.
He hol ds the box that he has found
underneath the floor. He sets it
down, and goes over to the jukebox
to select a new song. He starts
dancing to it, as Audrey watches)

AUDREY
This the kind of stuff that used to pass for nusic around
her e?

WLLIE
Ms. Wl ker!

AUDREY
l"msorry, | didn't nean to startle you... | thought |'d
probably find you here

WLLIE

How | ong you been standi ng there?

AUDREY
Long enough.



WLLIE
Wonderful . ..
(pause)
You know, he used to tell ne that particular nunber was
pl ayi ng at the high school dance where they net. 1927. Quite
a story surrounding that...

AUDREY
|'d love to hear. ..

WLLIE
Yes, you would, wouldn't you? | knew you had to have had
ulterior notives for follow ng ne here.

AUDREY
No, Councilman. | just neant-
WLLIE
Yes, | know what you neant... but that's just the thing,

woul dn't be able to tell you. Oh, there was sone story about
what went on at that dance, alright. He just didn't seem
confortable talking about it. And seeing as it obviously was
very personal to him | never saw the need to press the
i ssue.

(pause)
Al t hough I'm sure that concept nust be foreign to you

AUDREY
| thought we were gonna di spense with the suspicions of ny
noti ves.

WLLIE
Yes, yes, | know It's all water under the bridge now

(1 ong pause)

AUDREY
Amazing that thing still works.
WLLIE
Yes, and especially with all those old records still init.
Custoners used to give hima hard tinme about that.
AUDREY
| can imagi ne why.
WLLIE

Ch, he eventually broke down and al |l owed sone rock and rol
records in there, but some of the selections just never
changed.



AUDREY
| understand it was his wife, especially, who was no big fan
of the, uh, shall we say... updates?

W LLIE

No. ma'am She was not. Sam had to spit teeth to get "the
boss"” to allow that.

AUDREY
| understand she had her own, particularly strong reasons
for objecting...
(imtating Edna)
"The respectable folk of the South should not be trying to
sing and dance like the coloreds.....

(1 ong pause)

WLLIE
| suppose you got that fromthe fol ks down at the-
AUDREY
Wrd gets around...
WLLIE
Yes, it sure does. Listen, if you'd known her... if you'd

known t hem personal ly, it would be..
(pauses and chuckl es)
But that was good, though.

AUDREY
What was good?

WLLIE
The Ms. Edna bit...

AUDREY
Ch well. ..

WLLIE

Hey, that was her! Put on that affectation during all your
wor k these past few weeks you coul d have passed yourself off
as a |l ocal.

AUDREY
Maybe... given the town |ess to suspect in the notives from
the "Yankee bitch fromthe Tines"

W LLIE
(doi ng George Wal | ace)
Just anot her one of "them outside agitators"?



AUDREY
Yes... but | always liked... "the Wcked Wtch of the
North"... just a personal favorite.

(1 ong pause)

AUDREY
So... looking for souvenirs?

WLLIE
You coul d say that.

AUDREY
Anything in particular?

WLLIE
Actual ly. ..

AUDREY
VWhat ?

(he indicates the box)
What's that?

WLLIE
I was just about to find that out for nyself when you cane
in.

AUDREY
You don't know?

WLLIE
Until now, it's just been a runor around here for the
| ongest tinme. They say that, when she passed, he saved sone
of the things that were personal to the two of them put
themin a box and buried them underneath the counter... kind
of a time capsule, to keep her spirit preserved here for al
tine.

AUDREY
And you just found..
W LLIE
That's what |'massumng... | guess we're about to find out

together. So, you cane all the way down here. Wuld you |ike
to...?

AUDREY
No, you should... you do the honor.

W LLIE
Al right.
(he opens the box, and sm |l es)



AUDREY
VWhat ? Anyt hi ng you m ght have expected?

W LLIE
Ch yes, you can say that.
(pull's out Edna's apron)

| can practically still see her in this.
AUDREY
Ni ce.
WLLIE
And. .. oh ny gosh.
AUDREY
What ?
WLLIE

(pull's out an Anmerican fl ag)
This can't be...?

AUDREY
Sonet hi ng strange about that? | heard all about it, about
how t hat used to be there up on the wall instead of...
WLLIE
Yes, | know that, but that was |long after..
AUDREY
After what?
WLLIE
It wasn't until many, many years later that they took it
down and... you know. Not until he had noved on... sonebody
el se nust have... maybe Tyrone... nust have wanted to save

it too, and known exactly where to put it along with the
ot her nmenent os.

AUDREY
So you're gonna keep all this so that you won't mss this
pl ace?

WLLIE
I"'mafraid that wll be inpossible. But you know... nmake it
alittle easier to bear. Too bad | can't...

AUDREY
VWhat ?

WLLIE

(i ndi cates the jukebox)
You know, that would actually be really nice to take..
would fit in ny office just perfect.



AUDREY
Well, why don't you? | don't imagine anyone's gonna be
fighting you for it now.

WLLIE
| would, it's just... how? |'d need noving carts and,
there's uh... not exactly the space for it in ny trunk, and
it's alittle late to get a U haul

AUDREY
"' msure we could arrange sonething, | nean... | ook they
even left a TV!

WLLIE

Trust ne, if | wanted it that's one nore thing that nobody
alive in this century would be fighting ne for.

AUDREY
Bl ack and White?

WLLIE
Ch yeah. Last person anywhere in this town, probably in the
country to hold out against that abom nation that the rest
of the world had been going over to. He didn't believe in
it.

AUDREY
So I've heard...
WLLIE
So you wanted to talk with nme one nore tinme before the
wor knmen arrive in the norning, | suppose?
AUDREY
Unl ess you had sonmewhere to go..
WLLIE
You shoul d know, | got no place to go..
AUDREY
Good. . .
WLLIE
| gotta go to the john. WIIl you excuse ne for a nonent?
AUDREY
"' m not goi ng anywhere.
WLLIE
Good. 1'lIl see you in a mnute.

TRANSI T1 ON:

(There is no blackout. As he exits to the



10.

bat hroom Audrey puts on the apron,
transform ng herself into EDNA, who goes
about working at the counter while SAM
enters wwth a broom as the flag changes
and the TV cones on)

Scene 2

1960: The American Fl ag

TELEVI SI ON VA CE

. and while there is still no word from Ki ng hinsel f
regarding this unprecedented action on his behalf by the
Senator, his father, the Reverend Martin Luther King Sr. has
spoken with the press and indicated that, while he had
al ways been unconfortable with the idea of having a catholic
for president, he says that, quote: "if he can w pe the
tears fromny daughter in |law s eyes, then | have the
courage to vote for a Kennedy for President, and | have a
suitcase full of votes". Unquote. In related news, Vice
Presi dent N xon takes his canpaign into..

(The words trail off... SAM and EDNA are
preparing for opening as YOUNG WLLIE
appears at the back door and knocks.)

W LLI E
M. Saml Ms. Edna!!

SAM
(not | ooking up fromhis broom
We not openinin' for another half an hour.

WLLIE
Ms. Edna's pies baked yet? | just wanted-

SAM
Son, | told you we was cl osed. Now you just cone on back
after-

WLLIE

| gots to get to school, sir. But ny daddy prom sed | could
take a slice of Ms. Edna's-

EDNA
(peering over the counter)
Is that you, WIIlie?

WLLIE
Yes' m
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EDNA
Honey, it's the WIlIlians boy.

SAM
Hello, Billy.

WLLIE
Wllie, sir.

EDNA
Yes, honey the pies is all baked.... Sam it's just Wllie
he don't nean any-

SAM
Alright... door's unl ocked, cone on in.

(He keeps sweepi ng whil e Edna goes for
the pies. As she talks to WIllie he
conmes over to the counter and sits)

EDNA
Father's treating you to sone pie again, that it WIllie?

WLLIE
(setting noney on the counter)
Yes, ma'am Every day for a week.

EDNA
Report cards nusta just cone out...

W LLI E
Yes'm.. three A's and two B's

EDNA
(setting pies down on the counter)
Now, that's a good boy. Your father tells ne he has a new
j ob at -
(sees where he is sitting)
Ahem

WLLIE
(moving fromthe stool)
Yes, ma'am Daddy's been working at Mller's Garage for two
weeks now.

EDNA
Wel |, good. So which one of these would you |ike today,
WIllie? Got the cherry, right here, your favorite..

W LLIE
| think 1'l'l have nme the apple this tinme, M. Edna.
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EDNA
This one right here?

WLLIE
Yes.

EDNA

(starting to cut a slice)
Al right, now you just let ne know if-

(Sam who has cone up from behind, claps
a hand on his shoul der and shakes hinm

EDNA
Sam !!

SAM
What did you say, boy?

WLLIE
Uh, nothing sir. I....

SAM

| asked you a question, young man. Wat did you just say to
m wfe?

WLLIE
Unh. ... |, I....

SAM
Son, if you ever say "yes" to ny wife again, |I'mgonna have
to slap you!

EDNA
Sam ..

SAM
Are we clear?

EDNA
Sam the boy just-

SAM
Quiet, Edna.... are we clear?

WLLIE
Yes, sir.

SAM

Now, what was you askin' ny wfe for?

WLLIE
Not hi ng, sir.
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SAM

VWhich pie did you tell her that you wanted?
W LLIE

The... the-
SAM

Don't tell nme, tell it to Ms. Chanbers.

EDNA
(comng to his rescue)
This! This was the one you wanted, was it not?

WLLIE
Yes, ma'am

(Wth that, Samfinally lets go of his
shoul der and goes back to sweepi ng)

EDNA
Alright, WIllie. Now you just wait there while | package
this up for-

W LLIE
(starting to go)
It's okay, Ms. Chanbers. You don't have to-

EDNA
But you-

WLLIE
| ain't hungry anynore, ma' am

EDNA
(picking the noney up fromthe counter)
But Wllie, you already...
(He is gone)

EDNA
Sanf? Sam sweetheart, is there sonething bothering-

SAM
You filled the salt shakers, Edna?

EDNA
No, Sam not yet.
(she starts doing it)
You know, Sam | ain't seen you act like that since the
ni ght at the high school dance. Sam you do renenber that,
don't you?

SAM
Renenber what, Edna?
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EDNA
At the high school dance... when Harol d Rogers cane over and
put his hand on ny |eg..

SAM

That was thirty years ago, Edna.

EDNA
Oh Sam | didn't nean to..
(he has crossed to the counter and picked
up the noney Wllie left)
Sanf? \What were we gonna-

SAM
Honey, make a note.
(puts the noney in his pocket)
Remind ne | owe Virgil WIllians thirty-five cents.

EDNA
Sure, honey.

SAM
What tinme you got, Edna? Look |ike there's enough tine
before opening for ne to go and..

EDNA
(1 ooki ng out the w ndow)
Yes, Sam .. Looks |ike the coast is clear.

SAM

Alright, I'll be back in in a few m nutes.
EDNA

You got your...?
SAM

(feels around in his pockets)
Actually... no, why don't you..

EDNA
(takes a pack of gum from under the
counter and tosses it to hin
Here you go, you bad boy.

SAM
Thank you, Edna.

EDNA
| can't keep covering for you like this all the tine, you
know t hat!

(He chuckl es and goes out the back door
whi |l e she continues getting ready)



Lawd, | awd, you'd thi

EDNA
nk we was still in H gh School..

(she continues working for a few nonents,
and then suddenly:)

VI RG L

(calling of fstage)

M. Sam! M. Sam!!!

He's out in the back.

EDNA

(cal l'i ng back)

Sam you got conpany,

| think you better-
VI RG L

(bursting in the front door)

M. Sam

EDNA

Virgil, what on earth do you think you're-

VI RG L

Wher e your husband at Ms. Chanbers?

EDNA

Now you just wait a darn mnute..
(calls outside)

Sam vyou told nme you
| ast night!

M, Sam!!!

Now you |isten here,

| ocked the front door before closing

VI RG L

EDNA
t hat door was supposed to be | ocked,

and you know better than to-

| ain't leavin' until
Chanbers. ..

Sani

VIRG L
| speaks to your husband, Ms.

EDNA

SAM

(re-entering)

Yes, Edna? Oh, hello
in.

there, Virgil. |I didn't see you com

EDNA

That's because he cone in the front door

15.

nl
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SAM
He done what ?

EDNA
You nusta forgot to | ock-

SAM
Vel l, you just gonna go right on back out the way you cane
now, ain't you boy?

VIRG L
No sir, | isn't.

SAM

(wal ki ng towards the counter)

Wll, well... |ooks |ike we gonna-

EDNA
Sam

SAM
Be still, Edna.

EDNA
"Il call the Sheriff...

SAM

You ain't gonna do nothing of the kind, Edna.

(He has now gotten to the counter, face
to face with Virgil across the counter,
and it should be suggested he has his
hand on a gun underneath the counter)

SAM
Now Virgil, | guess you didn't hear ne right.

VI RG L
| heard you just fine, Mster!

EDNA

(gets the phone fromunder the counter)

Virgil, you need to |leave this place right now, or I am
going to have to call -

SAM
Stay out of this, Edna.

EDNA
I"mcalling the-

SAM



VI RE L
M. Sam all | needs-

SAM
We gonna have a problem here, that-

VIRG L
That's for you to decide, M. Sam. ..
(calling of fstage)

Wllie.... Wlliell!
WLLIE
(of fstage)
Yes, daddy?
VI RG L
Come on in here..
WLLIE
Daddy, | can't-
VI RG L
Get in here, boy!!
WLLIE
But Daddy. . .
SAM
(with his eyes still fixed on Virgil)
WIllie, you heard your daddy, get in here!!
EDNA
Sam
SAM
Qui et, Edna.

(Samfinally shifts his focus to Wllie
as he enters and wal ks to his father)

SAM
Hello, WIllie.
W LLIE
Hel l o, M. Sam
SAM
" m glad you cane back, WIllie... remnded me | owed your
father sonme noney. ..
VIRG L

No, M. Sam..
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SAM
Yes, Virgil.
VIRG L
No, M. Sam you don't owe ne not hi ng!
SAM
What do you want here, Virgil?
VIRG L
| wants to show you sonething... get up here, boy.

(Tension nounts as it becones apparent
that he is trying to get his son up onto
the stool at the counter again)

EDNA
Sam..?

WLLIE
Daddy, | can't...

VI RG L

(forcibly putting himin the seat)
Sit down, right here, you hear ne?

EDNA
Alright, now this has gone to far! You two will both have
t o-

SAM
Edna, | told you to keep out of this..

VI RG L
Now, | wants you to take a good | ook at this here boy, M.
Sam

SAM
Virgil...

VI RG L
Are you | ooki ng?

SAM
" m | ooking, Virgil.

VI RG L

Then |'m sure you don't need ne to tell you that this boy is
far too black for you to be his father.

SAM
Yes, | sure do see that, Virgil
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VIRG L
Well, good... fromnow on, he give you any trouble, you just
cone to ne, and I'll discipline him That | prom se you..
we clear?

SAM

(after a | ong pause)
Are we done here, Virgil?

VIRG L
Are we clear, M. San?
SAM
W's clear... are we done here, Virgil?
VIRG L
Yes sir.
SAM
(seeing the pies still out, and | ooking
for a way to diffuse the situation)
It don't look like it... Edna, wll you please get Wllie
here the pie he paid for earlier?
EDNA
Yes, honey... Virgil, WIllie here was telling nme all about

your little agreenent for this next week. You nust be very
proud.

VIRG L
"Scuse ne...?

EDNA
| said |'msure you' re proud of your boy.

VIRG L
Yes ma'am | sure am

EDNA
Vell, what can | say, so aml.

SAM
No, Edna get WIllie his pie.

EDNA
Sanf

SAM

Not the piece you cut for ne. Here, let ne...
(he goes to the pies and cuts a nuch
| arger piece than the first one)

How about yoursel f?

VI RG L
" m okay, M. Sam
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SAM
(noting Virgil's thernos)
That thing full?

VI RG L
No, sir.

SAM
Cof fee ready yet, Edna?

EDNA
Yes, honey.

SAM

Here let ne take that for you..
(takes the thernos and gives it to Edna)

We both got a |ong day ahead of us... you're gonna need it.
VI RG L
Yes sir, I'"'msure | will... how nuch do | owe you?
SAM
| can't hear you, Virgil.
VI RG L
| said, how much-
SAM
| know what you said... but | can't hear you.
EDNA
Here's your coffee, Virgil.
VI RG L
Thank you, nma'am
EDNA
Your pie, Wllie...
VI RG L
What do you say?
WLLIE
Thank you, Ms. Chanbers.
VI RG L
And thank you, M. Sam
SAM

Y all take care of yourselves now, you hear?

(Edna escorts them out the back, as Sam
still at the counter, has unw apped his
gumand is taking his first piece)
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EDNA
You just starting that now?
SAM
You think he snelled ny breath?
EDNA
Oh no, Sam|' m sure-
SAM
Edna...?
EDNA
Ckay, maybe he knows, but-
SAM
There anyone in this town that don't know?
EDNA
If thereis, | don't imagine they spend too much tine around
here. ..
SAM

That's what | thought...
(lights fade to bl ack)

Scene 3

1966: The Anerican Fl ag

TELEVI SI ON VO CE
And in Baltinore, it is all over. Drysdale, putting in
anot her fine outing, gave up only one run, but once again
that was all that was needed as the Oioles shut out the
Dodgers again, to conplete their four game sweep, and for
the first time in history, the Baltinore Oioles, are world
chanpi ons! I n other news...

(SAM at the counter, on the tel ephone,
YOUNG WLLIE conmes to the back door and
knocks.)

SAM
Door' s open.
(WIllie cones in)

W LLIE
M. Sanf?
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SAM
Just a nmonent, son.
(into the phone)

Yes. Yes, Ms. Jackson, | understand that, but there ain't
nothing | can do about it.
(pause)

Ma'amit is the law. Ms. Jackson...?
(si ghs and hangs up)
Now, how can | help you, young man?

WLLIE
Sir, is that position filled?

SAM
The...?

WLLIE
For the di shwasher.

SAM
D shwasher... oh, yes. Have a seat.

(1 ooki ng under the counter)

l"msorry, | just... when we spoke on the phone it didn't
sound |i ke you was col ored.

WLLIE
That wasn't nme, | just walked in. But if you' ve already

offered the job to sonebody el se..

SAM
What ? Ch, no you got just as nuch right as anyone el se to..
(he finds the application, and brings it

to him

Alright, you just go on and fill this out, and-

WLLIE
You don't renenber ne, do you?

SAM
What ? Should 17?

WLLIE
It's WIlie.

SAM
Wllie...?

WLLIE

My father used to cone in every-

SAM
Your father... WIllie? Ch ny gracious, WIllie!l How you
doin', son?
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WLLIE
" mdoing alright, M. Sam
SAM
| haven't seen you around here in a long time, Wllie.
WLLIE
|"ve been living up in the North. Famly in-
SAM
How s your old man, WIlIlie?
WLLIE
Uh, he died two years ago.
SAM
.
(turns, enbarrassed)
Gee Wllie, 1... 1...

W LLIE
That's what | was trying to tell you. My auntie in Chicago.
When Daddy died, she let ne cone live with her.

SAM
Just back in town visiting?
WLLIE
Vell, no. Actually, | can't really stay there any | onger.
SAM
She don't want you around any nore?
WLLIE
She was actually never really happy with that arrangenent in
the first place. | guess she kind of felt obligated for a
while, but she and ny father... well they never, really...
you know?
SAM
Yeah, she wants you out.
WLLIE
Well, nowthat |'ve finished high school she expects ne to

start paying ny own way, but up there |I just can't really
find anyt hi ng.

SAM
Did you apply at-
WLLIE
Everywhere. There's nothing out there. | just just sort of

figured I mght have better |uck back hone where people know
ne.
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SAM
Well, that's nice Wllie. But that remnds ne... Say, howd
you | i ke a Coke?

W LLI E
I'd | ove one, M. Sam

(Sam starts opening two bottles and
crosses over to the table where Wllie
is sitting as he talks)

SAM
Vell, listen. What | was trying to tell you was this. Just
before you showed up here, I was on the tel ephone with this
ot her boy, and we talked for a while, and... well, as a
matter of fact, he's on his way over here right now.

WLLIE
| under st and.

SAM

Now, it's not |like there was any kind of a prom se, or
not hi ng, but -

W LLIE
It's alright, M. Sam
SAM
Thanks, WIllie. | appreciate your understandi ng.

(They sit and drink for a nonent)

WLLIE

You sure nobody's gonna nmake a fuss about this?
SAM

About what ?
WLLIE

You and ne sitting here like this. |If somebody wal ked in and
saw us. ..

SAM
(chuckl es)
It's after hours now, WIllie. Besides, that's just what |
was telling Ms. Jackson when you cane in. It is the | aw
now.

W LLI E
Not around here, it's not.
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SAM
Vell, it is for you.

WLLIE
That's good.

SAM
Yeah.

WLLIE

Al though it's kind of hard to imgi ne what Ms. Edna woul d
have to say about that.

(pause, as Samreacts)
" msorry.

SAM
Don't be.
(rising, and noving back to the counter)
You know, sone things just don't die so easy. And Edna
wasn't any different.

W LLIE
| never noti ced.
SAM
Vell, no she didn't wear it on her sleeve, or nothing but...

see, her granddaddy was a Brigadier CGeneral in the Lost
Cause. Rode with Jeb Stuart. And when we was openin' this
pl ace up way back in the day, he provided nost of the cash
to get us started. Now, | know you's too young to renenber
this, but for years, right where that flag you al ways seen
hangi ng up on the wall...

(he finds what he was | ooking for under
the counter- a Confederate Flag)

there used to be this.

WLLIE
They used to tell us about that.
SAM
Yeah?
WLLIE
Yeah. So why'd you take it down?
SAM
Oh, | don't know... | guess it was just tinme. | nean, it was
still a struggle with Edna, but she saw what | saw during

the war. Al the servicenen com ng through, stopping in
here. Now they may not have liked it anynore than we did,
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but the fact was that this just wasn't the flag the boys
fighting to preserve our way of |ife was fighting under..
t hat one was.

WLLIE
A lot of the guys who told ne they saw that in here weren't
that nmuch ol der than | am

SAM
So?
WLLIE
So that'd nmean you still had that one up a long tine after
the war was over
SAM
Well, like |I said, sonme things just don't die so easy. But

then certain things cone to pass, and then you know it's
tine.

WLLIE
Certain things?

SAM
VWhat ?

WLLIE

Fol ks used to talk about it, the day the flag came down.
Said they al ways suspected there was sonething nore specific
that caused you to take it down. People used to ask you, but
you' d just say what you said right now... "it was tine".

SAM
(unconf ortabl e)
Yeah.

WLLIE
But you just said certain things cone to pass to |let you
know that it was tine.
(pause)
D d sonet hi ng happen?

SAM
Look. | told you. It was just tine. Let's leave it at that.
(Wllie smles)
VWhat are you smlin' at?

WLLIE
Nothing, it's just... that's just what they told ne you
woul d say if | ever asked.

SAM
Al right, then.
(wal ki ng back to the table)
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Look, WIllie. I"'mreally sorry I couldn't help you out with
the job, but I know sone people in town. | can give thema
call and ask them as a favor to ne...

WLLIE
No, no sir. You don't have to do that.

SAM
Yeah, | know | don't have to, but 1'd like to.

WLLIE
| just don't think it'll do any good. |'ve been back in town
a week, and checked up on all the want ads.

SAM

(hurt)

You cane here | ast?

WLLIE
No, noit's not that. | just thought it would be a little
awkward, that's all.

SAM
| understand. Look, just let ne nake those calls for you.
Here, | really can't afford to take on nore than one extra
person... payroll's gotten pretty tight since the new cooks

| had to hire after Edna passed. But I'msure I can find you
sonet hi ng.

W LLI E
M. Sam | think-

SAM
|"mnot taking no for an answer here. Now where are you
stayi ng?

WLLIE
That's just the thing. | was staying at a hotel, but ny
nmoney's all gone now. So I was just gonna give it one | ast
try here, and then |I'm noving on.

SAM
How you expect to get back to Chicago with no noney?
WLLIE
| don't. | can walk to the next town... sonething's bound to
cone up sooner or |ater.
SAM
Where you gonna sl eep?
WLLIE

"1l figure sonmething out, M. Sam
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SAM
Oh, WIllie don't be ridicul ous
(goes to the cash register)
Now how much they charge at the place where you was staying?

W LLI E
GCh no, M. Sam

SAM
No, WIllie cone on.
(hands hi m noney)
Here, that oughta set you up for at |east a couple nore days
while | make those calls.

WLLIE
Sir, I can't let you do that.

SAM
Wllie, | insist.

WLLIE
No!

(pause)

Look I"'msorry |I just can't let you do that.

(TYRONE arrives at the back door)

TYRONE
Hell 0? |' m here about the-

SAM
We're cl osed.

TYRONE
This i s about -

SAM

"' m busy now, you need to cone back |later.

TYRONE
| just spoke to you on the phone, you said you'd be
expecting ne.

SAM
Ch... WIllie, will you excuse ne for a nonent?
(wal ks to the back door)
Uh, ook son. I'"'mreally sorry, but uh... the job is taken.
TYRONE

But you told ne-
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SAM
Yes, | know what | told you, son. And I'mreally sorry, |
was under the inpression that the first boy | offered the
job to was turning it down, but that m sunderstandi ng was
all conpletely ny fault. | wish there was sone way | could
make it up to you... are you hungry, can | get you anything?
On the house?

TYRONE
(seeing Wllie)
Never m nd!

(He stornms out and slans the door)

WLLIE
M. Sam you didn't have to do that.

SAM
| suppose you'll be starting tonorrow?

W LLIE
Sir...

SAM
I"'mnot in the nood to argue with you... tonmorrow? Seven AM?

WLLIE
Right, M. Sam

(lights fade to bl ack)

Scene 4

1968: The American Fl ag

(The Star Spangl ed Banner is heard from
the TV in the darkness. A |light comes up
on YOUNG WLLIE who has stayed onstage
and put on the jacket of the track suit
of the 1968 U. S. Aynpic teamand a

bl ack gl ove on one hand. As the National
Ant hem fi ni shes, REDNECK # 2 appears and
puts the gold nedal around his neck and
goes off. W hear cheering fromthe TV,
and then Wllie raises his fist in the
"Bl ack Power" salute, at which point the
cheers turn to boos, and the other
ensenbl e actor appears:)
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REDNECK # 1
Hey! Get the hell out of here!
(as he chases hi m of f st age)
If that's the way you feel about it you can | eave the
country!

(nobody is onstage when the rest of the
[ights conme up, and YOUNG WLLIE is
heard shouting of f stage)

WLLIE
Al done, M. Sam
(comes onstage fromthe kitchen)
M. Sanf |'m goi ng now.

(SAM enters through the back door
furtively sticking a piece of gumin his

nmout h)
SAM
WIllie?
W LLI E
Yes sir.
SAM

(enbar assed)
Ch, you al nost. ..

WLLIE
It's alright. I was just letting you know |I' m goi ng.

SAM
Ch. Well, alright. But hey, take sone of the pie home with
you.

WLLIE
No, thank you. I'malright.

SAM
No, no please. W don't usually have any | eftovers, but
after the shennanigans this afternoon, business got Kkinda
sl ow.

WLLIE
" msorry.

SAM
What ? You don't got nothing to be sorry about.

(picking up a pie)
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well, if you won't, I will. Al the phone calls I've had to
be making | haven't had anything to eat since |unch.
(wal ks to the table)
You sure you don't want to join ne? You | ove these pies,
Wllie.
WLLIE
Ch, you know. | used to.

SAM
Oh cone on, you know | saved all of Edna's old recipes...
passed '"emall on to the new gal when | hired her.

WLLIE

Yeah, but sonehow it's still just not the sane.
SAM

| know what you nean, but hey, what can we do?

(pause)
So, you gonna join ne or not?

WLLIE
Sur e.
(he goes to the table and they both sit
there for a nonment, and then:)

SAM
So what do you think?
WLLIE
What do you nean?
SAM
Look, I know I probably could have handl ed the situation
better...
WLLIE
| don't reckon what | think about it nmakes any difference.
SAM
Sure it does. | |like you, Wllie.
WLLIE
| think you handled it just fine.
SAM
Real | y?
WLLIE

If 1'd been in your position |I'd have done the sane thing.
That's just what | told that attorney when she- Ch, | al nost
forgot, she call ed again.

SAM
Oh brother... why didn't you tell ne?
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W LLIE
Yeah, I'msorry. You couldn't hear nme when | called to you,
you were out back having a-

(he catches hinself and pauses, but
finally Samjust smles at him

SAM
It's alright, you' ve known ne | ong enough.
WLLIE
It's not just me, you know.
SAM
Maybe.
WLLIE

You do know that everyone here knows what you're doi ng when
you go back there, don't you?

SAM
Yeah, pretty nuch. But the way | see it, a man don't have to
wear his sin on his sleeve.

W LLIE
It's nothing to be ashanmed of. Mst of the custoners-

SAM
Oh, no no no. Don't you do that. | don't want you to
think... you haven't? Cone on please tell nme you never
started...

W LLIE
One tine. Sone friends had ne... | didn't like it, and so |
never tried it again.

SAM
Vel l, good. Just promse me this... | like you, Wllie, so
prom se nme you ain't never gonna do that again.

W LLIE
Trust ne, |'mnot.

SAM
Vel |, good.

(pause)

The doctors used to tell me that it probably wasn't just ne
that it was affecting... other people breathing the sane
air... who knows, Edna m ght still be with us if it wasn't

for ny-
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W LLIE
Aw, now don't do that. Look, like | was saying, you re here
nost of the tine and you got all these other people snoking
in here already.

SAM
Yeah, | know. But they bring their kids in here and | |ike
to think this place is an inportant part of the conmmunity.
Person that runs it should be setting a better exanple for
the children.

W LLIE
We can't change what they see in the hone.

SAM

Yeah, but its a start.

(sighs)
You know, if it was up to ne it'd be those fol ks who' d be
the ones asked to take their nmeals to go. But, of course, if
| did that | wouldn't have a business. But that rem nds ne,
| better go brace nyself and get back on the phone with that
nasty girl.

W LLIE
She didn't come across that way to ne.
SAM
Vell, sure. She could tell she was speaking to-

(catches hinsel f)
Look, WIllie. You know that ain't what this is about.

W LLIE
Yeah.

SAM
| nmean, it'd be one thing if she was col ored herself. |
coul d understand that tone of hers if she was, but it's

that... that... these kids, these days. Fresh out of them
col l eges and universities...
(pause)

Now don't take that the wrong way. You go right on with
t hose cl asses you was telling me you were taking, and don't
I et nothing stand in your way.

WLLIE
| won't.

SAM
Just don't ever let that get you to thinking you can talk
that way to a nan tw ce your age just cuz you got sone fancy
degree and he don't.

WLLIE
| won't.
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SAM
The way things are these days... sone people just don't seem
to know their place anynore.

WLLIE
Ti mes have changed. The country's changing. This place has
changed. ... and you've changed too. | know you probably
don't want to hear that, but |'ve seen it, and it's true.

SAM
Maybe | have, son. Maybe | have. | know, it's |like that
fellowup in Illinois said a couple years back, all over the
news... Dixon, or sonething like that... help me out here,
col | ege boy.

WLLIE
l"msorry, | don't know. .. Dixon...?

SAM
"The armes are all stronger than..."... "no arny can def eat
an idea..."

WLLIE

Dirksen. Senator Everett Dirksen. "Stronger than all the
armes is an idea that's tinme has cone"

SAM
D r ksen.
(chuckl es)
| always |iked that one.
WLLIE

O course that wasn't him Hugo. He was paraphrasing Victor
Hugo.

SAM
Vi ctor who?
WLLIE
Hugo. French witer.
SAM
French?
(chuckl es)

One year into college, and you're already the one educati ng
ne.

WLLIE
I|"msorry, | didn't nean anyt hing.

SAM
I"mjust kidding with you, Wllie.
(sighs)
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Oh well, | guess we can't expect to be an arny against it
all, but I like to think that sonewhere deep down, there's
sonet hing that just can't be..

(pause)

You know what what it was that really got under ny skin when
she called this afternoon?

W LLIE
No, what's that?

SAM
The way she kept calling nme "Sant.

W LLIE
That's your nane.

SAM

Wel | yeah, but she don't live in this town. Don't know
not hi ng about ne. Just sone nasty young woman seen the nane
"Sam Chanbers" on the business |icense she's | ooked over for
all of five mnutes after a couple of kids called her office
| ooking to make trouble, and the next thing you knowit's:

"l got sonmething to tell you Sam... Sam if you're smart
you' Il get your own | awer and have himcall nme back..."
WLLIE

Yeah, | know what you nean. Not polite to address your

elders by their first name. But it's different with you.
Everyone calls you "Sani.

SAM
Yeah, everyone here! Everyone in this town knows ne. Knows
this place. But sonme outsider that don't even know ne... And
|l ook, it ain't just ny being older than she is. It's... you
remenber when the school teacher cane in here the other day?
WLLIE
M ss Brown?
SAM
Yes, M ss Brown.
WLLIE
| was in her English class a few years ago.
SAM
You don't say... well, anyhow you renenber when she first
cone in... | said "Good afternoon, Helen." And you | ooked at

me like I'd just shot her dog.

WLLIE
| guess it's hard for ne to imagine that | could ever do
that to a teacher, no matter how old | got.
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SAM
Yeah, but | don't think it was that. You don't usually hear
me addressing any of my custoners |ike that, now do you?

WLLIE
No, sir.
SAM
First time that | ever did call her that... and you know

why? Three days earlier | conme up to her table and say "Wat
can | get you today, Mss Brown?", and she says, "please,
call me Helen. 1'ma teacher, you keep calling ne M ss Brown
I|"mgonna think I"'mstill at work"

(WIlie laughs)
Now on the other hand there's her cousin, Ms. Johnson.
Married to the policeman, you know her?

(WIllie nods)
Now she's even a couple years younger than ole' Helen Brown.
Heck, | knew her when she was just a little girl. Her daddy
and nme went to high school together. But still, despite al
that, I wouldn't never be so forward as just to say "hello
Rebecca" when she wal ks in that door. And you know why t hat
is?

WLLIE
Because she's marri ed?
SAM
No.
(chuckl es)
It's because she's over twenty-one now.
WLLIE
| see.
SAM

It don't matter how old you is yourself. You don't cal
adults by their first name unless you' ve been asked to. It's
rude.

WLLIE
| really think I should be going now, M. Sam

SAM
Right. That's just me babbling here. But you go on hone now
and get your rest. | know you got class in the norning. And

| got phone calls to nmake.
(goes to the counter to get bags)
But you take sone this home with you now, you hear?

W LLIE
(wrapping up pie with Sam
Yeah, sure. Thank you.
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SAM
Alright. Well, goodnight WIllie.

WLLIE
Good night, M. Sam

(he heads for the back door as Sam goes
for the phone. He is al nost out the door
when he turns back)

Uh. .
SAM
(setting the phone down)
Wllie?
WLLIE
Oh well... it's nothing really.
SAM
No, no. You was gonna say sonething..
WLLIE
No, | just... was just wondering how long it was that you
knew ny fat her.
SAM
Ch, gosh... long, long tinme. Since before you was born, you
know t hat .
WLLIE
Yeah, | do. Daddy told ne that. | just... well, | never
asked himjust how | ong before.
SAM
Ch... | don't know. Five... six years.
WLLIE
That's all?
SAM
Vell, yeah. 1'd say that's about right. What, you didn't
think we went to school together or nothing, did you?
WLLIE
No, of course not... | just thought naybe sonewhere el se,
when you were boys. ..
SAM
No.
WLLIE

Al right.
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SAM
Way' d you wanna know that, WIllie?
WLLIE
Just, sonething else | was thinking about.
SAM
And what's that?
WLLIE
Nothing, it's fine... | don't need you to tell ne that.
SAM

You don't need ne...

(1 ong pause)

SAM
What was that other question that you didn't need ne to
answer, after | answered your first one?

W LLIE
(sl owy)
I[f... if, before you and he got to know each other, you used
tocall him"M. WIIlians".

(there is a long silence. And then,

finally:)
SAM
Wllie... things is the way things is. | wish there was
sonething | could do about it. But there ain't. | hope you

can under stand that.

WLLIE
Yeah... yeah, | do. Goodni ght, Sam

(Sam taken aback at the dropping of the
"M" doesn't respond as Wllie exits and
stands there, frozen, for a nonment. Then
he smles, and starts dialing as the
lights fade, and the flag changes)

Present Day: The Confederate Flag
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(It is later that evening. AUDREY and
ADULT WLLIE sitting at the table.
Audr ey has her notepad out.)

AUDREY
So, what... that was your big breakthrough for the nonth, or
sonet hi ng?
WLLIE
If that's what you want to call it.
AUDREY
Because you told hi mwhat he wanted to hear?
WLLIE
That's not -
AUDREY
Because if it's okay wth you, then-
WLLIE
You know, | can nane a lot of... I'"'msure you're aware there

were plenty of "people of color” who were just as of fended
by that gesture.

AUDREY
And | suppose they all went around starting fights with
anybody that di sagreed?

WLLIE
That's not the point.

AUDREY
Look, you were there. You saw the whol e thing before he
wal ked up to themw th that bag, did you not?

WLLIE
| did.

AUDREY
So are you going to contradict anything ny other sources
have told me about it?

WLLIE
It's not that sinple.

AUDREY
Are they |lying about which group it was mnding their own
busi ness until the other one came over and-

WLLIE
Both groups said plenty of things that... would "not have
been fit for Mss Edna's ears".
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AUDREY
So you were listening pretty closely... Then |I'm sure you
heard how many tinmes the kids who were not asked to | eave
had used the "N' word?

W LLIE
Your sources tell you anything about how many tines the kids
who were had used the "M F." word?

AUDREY
So that was the official justification for how "reserving
the right to refuse service" wasn't notivated by the col or
of their skin?

W LLI E
It was a fact.

AUDREY
Did you ever see the nman "reserving that right" when it cane
to a white custoner?

WLLIE
I f they spoke like that in his restaurant-

AUDREY

But did you ever see it happen? Sone | oud, obnoxious redneck
maki ng a scene because he doesn't |ike the service, and good
"ol e Sam saunters on over wwth a brown paper bag and. ..
wait, let me see if |'ve got this right...

(wal ks back to the bar, and cones back

over doing the inpression she's been

t aught)
"Scuse nme... |'mgonna have to ask you boys a favor..."

(m mes opening the brown paper bag)
"You need to take this order to go!"

WLLIE
Back then, | spent nost of ny tinme back in the kitchen..
AUDREY
So then that's a "no"?
WLLIE
It's a... look, I'lIl nmake you a deal. 1'll answer your
question if you'll answer one that | have for you.
AUDREY
Um .. okay.
WLLIE
Way didn't you go after Jam | |ike this?
AUDREY

Jam | ?
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WLLIE

Way didn't he get the third degree |like this?
AUDREY

VWhat are you even...?
WLLIE

Basket bal | player at your college. You know who |I'mtal ki ng
about .

(Young Wllie, as JAML, appears
downstage in his coll ege basket bal

uni form
AUDREY
You read that story.
WLLIE
Oh, | did ny homework on you, too.
AUDREY
So what did you want to know about hi nf?
JAM L
So what did you want to ask ne?
AUDREY
(to Jam |, downstage)
Vell, as you know I'mwiting a story on-
JAM L
Yes, | know.
AUDREY
About the player at the other school..
JAM L
| know who you're tal king about.
AUDREY
Yes. They just announced that he's off the teamuntil he
calls off this little... "stunt".
JAM L
| heard. So?
AUDREY

Then 1'm sure you're also aware that, before all this
happened, he already had offers already fromnore than one
teamin the NBA?

JAM L
Yes.
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AUDREY
| wanted to ask you what you thought about that... maybe get
a quote for the paper.
JAM L
And you need ne to tell you that, because...?
AUDREY
Well, you know. ..
JAM L
Because |' m nuslimtoo.
AUDREY
No, that's not-
JAM L

And if I"mokay with it, then all of us should be okay wth
it.

AUDREY
Ckay fine, but it's also... conme on, Jaml. You' re our
school's big star. I'm sure next year you're gonna be
expecting professional offers yourself... expecting to

soneday be in the sane position that he's in right now..

JAM L
What "position” is that? All the man's got to do is stand
up, and this whol e thing goes away.

AUDREY
So you're saying you do approve of the school's decision?
JAM L
|"msaying... ook, you said it yourself. And yes, | do
expect to be in the NBA soneday.
AUDREY
And...?
JAM L
What do t hose guys make nowadays?
AUDREY
| don't know... a lot.
JAM L

That's right. For that kind of noney, | don't think it's
that hard to just stand up and salute their flag.

AUDREY
(writing)
Can | quote you on that?
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JAM L
Be ny guest.

(Jam | di sappears)

WLLIE
So that was 1t?
AUDREY
What do you nean "that was it"?
WLLIE
You were willing to leave it at that?
AUDREY
He answered the question.
WLLIE
He di d?
AUDREY
Yes. And | think |'ve answered yours... so now | think it's
your turn..
WLLIE
(gi ving up)
Alright, fine... what was the question, again?
AUDREY
Did you ever see Sam Chanber s-
WLLIE
Oh yeah, that one. | thought | did answer it.
AUDREY
You said you were usually in the kitchen nost of the tine.
WLLIE
Ckay, then | didn't... but that doesn't nmean it never
happened.
AUDREY
| know that. That's why... | ook, word gets around. Maybe you

never saw it, but you were around here all the tine. Knew
everybody. Shared all the stories about the com ngs and
goings in this place. It obviously neant a lot to you, or
you woul dn't have done everything you did.

WLLIE
It did.
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AUDREY
So then, from sonebody who knew this place better than
anybody, tell ne... to your know edge, was any white person

ever "asked the favor" of |eaving...
(anticipating his response)
besi des for saying "fuck"?

WLLIE
(chuckl es)
You don't intend to nake this easy on ne now, do you?
(pause)
No, | can't say | have any know edge of that.
(pause)
But that doesn't nean-
AUDREY
Yes, | know. I'Il be careful how!| wite it. | promse.
WLLIE
Thank you.
AUDREY
(at the door)
You know, |'ve got to say | aminpressed. | can't inmagine

how anybody coul d have gotten their hands on that old
article fromny coll ege paper

WLLIE
Ch, | have ny sources too.

AUDREY
You know, before | started work on that article | had only
just settled on journalismas nmy major... that was the very
first article | ever wote for a paper

WLLIE
Except your old high school paper.

AUDREY

(stunned)

What ?

WLLIE
Vel |, that would have been under the other nane.

AUDREY
Qher...?

WLLIE
Bef ore you changed it.

AUDREY

How did you...?
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WLLIE
Oh, I'"'msorry. | thought you knew that I..
AUDREY
Knew?
WLLIE
| nmean, | thought you knew that that was ny point in
bringing up Jaml... | thought everything was... | figured

there weren't any secrets between us anynore.
(he gets up)
Look, | didn't mean to suggest...

AUDREY
No! Just stay the hell away from ne.

(she exits and he follows her out to the
door)

WLLIE
Ms. Walker, | had no idea... I'"'msorry, | didn't. M.
Wal ker... Audrey!
(wal ks back inside and sits down)
" msorry.

(lights fade to bl ack)
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(The two REDNECKS stand at opposite ends
of the stage as YOUNG WLLIE enters
t hrough the back door)

W LLIE
Ckay, sure. | knew it would get sone kind of a reaction out
of her. Maybe not anything |ike what we saw, but... yeah,
that was the idea. Because | had to find out.
REDNECK # 2
Bi tch!
W LLIE
| was able to speak to a few of her old classnates.
REDNECK # 1
She was al ways neki ng troubl e.
W LLIE
Naturally, |I was able to draw sonme concl usions of ny own...
just a few general ideas...
REDNECK # 1
Hey, I'"mas tolerant as the next guy, but...
REDNECK # 2
Go hone!
W LLIE
My guess was obviously a lot closer than | thought.
REDNECK # 1
But, I'msorry. Wien | see those people now, all | can see
isS... you know. ..
REDNECK # 2
Get the hell out of ny country!
W LLIE
But still... I just wanted to see it.
REDNECK # 1

... our boys in those blindfolds, paraded around for the
whole world to |augh at...

REDNECK # 2
Deport themall!

REDNECK # 1
t hose bastards on television, burning our flag!
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WLLIE
| wanted to see just what it was she wote that... well,
t hat changed everything. Fromwhat | did hear about it...
wel |, whatever it was, | just couldn't help but inmagine that

the person who wote it wouldn't have chosen to nake ne the
bad guy in this story.

(the two rednecks di sappear as he pulls
out a newspaper and wal ks over to the
counter. He sits down and starts reading
fromit:)

WLLIE
"The Pat hfinder Gazette: John C. Freenont Hi gh School.
Spring Edition, 1980. Wat Makes Us Strong, by Audrey
Sassani . Like any Anmerican, ny heart goes out to the

famlies of the hostages. Like any patriot, | amhurt by the
conti nui ng di shonor to our country. But as a proud Iranian
Anmerican, | amobligated to state a few facts about the

current atnosphere here on canpus, and in the country at
| arge, that sinply need to be said. To begin with-"

(the toilet i1s heard flushing, and so he
stops reading. He gets up, places the
paper on a table and exits:)

Present Day: The Confederate Flag

(It is a few hours after Audrey ran out.
A different 1920s tune starts playing on
t he jukebox as ADULT WLLIE energes from
the bathroomand sits at the table where
t he paper was placed, but he doesn't
acknow edge it. He drinks coffee and
listens to the nmusic for a bit, and then
AUDREY enters, very drunk.)

AUDREY
Listening to that crap all night?

W LLIE
(turning, startled)
Huh?

AUDREY
Pl anni ng on being here in the norning? Chain yourself to the
front porch or sonething?
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WLLIE
Maybe... You cane back.
AUDREY
The bars just closed, where the hell else do | have to go?
WLLIE
You have soneone to give you a ride?
AUDREY
VWhat's it to you?
WLLIE
Wiy don't you let nme drive you back to your hotel
AUDREY
Way don't you go fuck yoursel f?
WLLIE
Audrey let's-
AUDREY

No, fuck you! Fuck this place, fuck this town and every one
of these goddam. ..

WLLIE
" msorry.
AUDREY
Yeah. Aren't we all?
WLLIE
You wanna tal k about it?
AUDREY
Sure, why the hell not? W got no secrets anynore, right?
WLLIE
That's not how it has to be.
AUDREY
Yes. Yes it is.
WLLIE
Look, | tried to tell you, | didn't think you still would
have had strong feeling about that or anything.
AUDREY
Strong feelings?
WLLIE
l"msorry. |... | thought you were an atheist.
AUDREY

| am now.
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(pause)
So why don't you tell ne the rest now.
WLLIE
Tell you what ?
AUDREY

You know... about ny high school article.

W LLIE
Actually, that's what | wanted to ask you about.

AUDREY
What do you nean? You sure made it clear that you already
got the goods on ne.

WLLIE
| got the gist of it... what the article was about. But
nobody could find it for ne.
AUDREY
Don't worry. You woul d have approved of it.
WLLIE
You think so?
AUDREY

| know so. Wote it just the way you thought | should have
witten the article on Jam|.

WLLIE
| don't think you really know what |-
AUDREY
Ch, cone on! I'mnot as stupid as you think I am "Ws |
willing to leave it at that"?
WLLIE
Look, let's just forget about-
AUDREY
Let's not!!
WLLIE
Al right.
AUDREY
| didn't. Not at first.
WLLIE

What ?
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AUDREY
"Leave it at that"... not asking himthe question you
t hought | should have asked him.. | did.
WLLIE
Alright, I"'msorry I-
AUDREY
No secrets!
(JAM L reappears downst age)
JAM L
No secrets...
AUDREY
Goddam ri ght'!
WLLIE
Audrey. . .
JAM L

For that kind of nmoney, | don't think it's that hard to just
stand up and salute their fl ag.

AUDREY
Yes, | get that, but...
JAM L
But what ?
AUDREY
That wasn't ny question... do you think it's right?
JAM L
Does it matter what | think?
AUDREY
| guess not... not to ny editor, at least. W'll go with
your quote. I'msure they'll love it.
JAM L
But what about you?
AUDREY
What about ne?
JAM L
You got the quote you needed, but... are we off the record
now?
AUDREY

Sur e.
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JAM L
Ri ght and wong. It does still matter to you... doesn't it?

(1 ong pause)

AUDREY
There was a tine, yes.
JAM L
And t hen sonet hi ng changed. .
AUDREY
Yes.
JAM L
What changed?
AUDREY
My father lost his job. | lost nost of ny friends... listen,
what you said. About "off the record"... that was a two-way
street, correct?
JAM L

O course.

(Jam | di sappears and Audrey turns back
to Wllie)

AUDREY
Yeah, we stayed "off the record" for another hour, at |east.
Tal ked about everything that happened to ne since the high
school article, and he shared his stories. The man actually
tried to convert ne back to the faith. Like that was ever
gonna happen.

WLLIE
That's why you had nothing to say after 9/11 in response to
your paper's editorial about-

AUDREY
(expl odi ng)
Fi ne, ban all nuslins!
W LLI E
Audrey. . .
AUDREY
Christians, Jews, Hindus, Buddhists... ban '"emall!!!l From

the Inquisition, to the SalemWtch Trials, to the Wrld
Trade Center... that's organi zed religion for you
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WLLIE
| don't think you want to print that.

AUDREY
Wong!! | did... at least |I tried to. Wiat do you think got
me sent down to this godforsaken... You really think this is
the story I chose to cover?

WLLIE
" msorry.

AUDREY
Look, will you just quit saying that? Nobody's got to be
sorry for a damm thing. W all |earn the hard way the
consequences of opening up our nouths... of giving two shits
about who owns a restaurant, or a shopping center or
whatever it is that's so goddamm inportant to you... Learn

t hat whatever principles we think we're standing up for are
shit. Al of them they're all bullshit! Don't you get it?
There are no principles. There is no right. There is no
wong. There is only the steady march of civilization! It's
continuous, it's colorblind, and it's inevitable. And
there's nothing you, nme, or anybody el se can do about it, it
just keeps rolling along. You can enjoy it, or you can stand
in the way and get run over..

(pause)
Li ke Samdid. Like all the rest of these..

grunts)
... Wwhere did they get it from again? The Tower of Babel ?
Yeah, well wherever you all are right now, fuck you too!!

(she's getting sick, and heads for the
bathroom WlIllie calls after her:)

WLLIE

You know, | found their old coffee naker. Fortunately for
us, that's sonmething el se around here nobody wanted that
still works...

(he gets up, and we hear her vomting

of f st age)
['"I'l make sone nore..

(He heads back into the kitchen as the

lights and the flag change...)

Scene 2

1975: The American Fl ag

(YOUNG WLLI E appears downstage as the TV
comes on:)
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TELEVI SON VA CE

And in response to the President's call to "Wiip Inflation
Now', Anericans everywhere are showi ng their support with
their "WN" buttons.

(WLLIE pins on his button)
Furthernore, patriotic citizens are asked to show their
devotion to the cause by signing the followwng form It
r eads:

WLLIE
"Dear President Ford, | enlist as an inflation fighter and
energy saver for the duration. I will do the very best | can

for Anmerica"

(As the rest of the lights come back up
he starts working and a busi nessman, MR
RAULSTON, enters through the front door)

WLLIE

Can | help you?
RAULSTON

He in?
WLLIE

Sir, is there sonething | can-
RAULSTON

Where's the man in charge of this place?
WLLIE

"' mthe manager.
RAULSTON

Well, isn't that nice... | cane to speak to the owner
WLLIE

You M. Raul ston?
RAULSTON

Wel |, good. You know what |'m here for.
WLLIE

M. Chanbers isn't in at the nonent.
RAULSTON

Vell, then you just get himon the phone and-
WLLIE

Sir, I don't think he wishes to speak with you.
RAULSTON

Look, let's not have any trouble..
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(SAM enters through the back... he has
breat hi ng tubes in and uses a wal ker)

SAM
Wllie, it looks |like you' re gonna need to- Ch, hello.
RAULSTON
M. Chanbers?
SAM
Yes?
WLLIE
This is M. Raul ston fromthe bank.
SAM
Yes, we spoke on the phone. How are you?
RAULSTON
I"mwell, thank you.
WLLIE

| was trying to explain to M. Raul ston that you didn't want
t o-

SAM
It's alright, Wllie.
(notions to a table)
Why don't you cone step into ny office?

RAULSTON
I think maybe we should have this conversation sonepl ace
where. ..
(indicates Wllie)

SAM
You only want to say this to ne, that's fine.
(sits)
But there ain't gonna be any secrets between nyself and the
manager .

RAULSTON

Very wel |, then..

(sits)
Now, as | was trying to say to you on the phone, the board
of directors over at the bank has been taking a |ong | ook at
your bal ance sheet, and quite frankly we don't see how
you' re gonna pull yourself out of this hole you' ve gotten
yoursel f into.

SAM
Things is gonna be fine after the summer.
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RAULSTON
Look, some of our other clients have expressed an interest-
SAM
This place ain't for sale.
RAULSTON
That isn't what | was tal king about. Although-
SAM
What was you tal ki ng about?
RAULSTON
Well, we'd been discussing the changes this town has gone

t hrough over the past ten years or so, how perhaps the
resulting change in the demands of the |ocal community m ght
|l ead you to...

(sees WIllie)
You | ooki ng at sonet hing, boy?

SAM
Speak to me, M. Raulston. That is what you said you was
interested in, now wasn't it?

RAULSTON
The needs of this community have changed, M. Chanbers.
SAM
So |'ve heard.
RAULSTON
Well, it's the truth.
SAM
So it is.
RAULSTON

This is not the part of town people take the wife and kids
to anynore. Now the m Il workers, they may stop by for a

qui ck bite before they head hone, but nost of them pass this
pl ace up conpl etely nowadays. Too nany of them you nay have
seen, just wanna get a quick drink and-

SAM
This place ain't never served |iquor, you know that.

RAULSTON
"' maware of that. Maybe that's what you need to start
t hi nki ng about .

SAM
This is a famly pl ace.
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RAULSTON
Not anynore, it's not. That's what |'ve been trying to tel
you.

SAM
Those the "other clients" you was referring to?

RAULSTON
Yes. Now | can introduce you to sone of the nen whose
busi nesses may have an interest in yours.

SAM
Li quor |icenses cost noney. And they got to be approved by
the state.

RAULSTON
The bank can take care of that for you.
SAM
Ch, really?
RAULSTON
Yes.
SAM
How many of themfellas in Jackson you got in your pocket?
RAULSTON
It isn't that sinple.
SAM
Unl ess there's sonething el se, M. Raulston...
RAULSTON
Yes, yes there is. Please..
SAM
What ?
RAULSTON

W al so wanted to talk to you about your payroll.

SAM
And that's precisely what | was telling you is going to get
better after the sunmmer.

RAULSTON
And how is that?

SAM
WIllie here is noving on.

RAULSTON

Is that a fact?
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SAM
That's a fact. Passed the bar exam six nonths ago, and has a
job offer with a firmin Jackson.
(to WIllie)
Ain't that right?

WLLIE
Yes, sir.
RAULSTON
Well, isn't that nice...
SAM
So I'lIl go back to doing nore of the work of running this

pl ace nyself again for a while. At least until things start
to i nprove around here.

RAULSTON
And when your boy here cones back to you..

SAM
What do you nean when he cones back?

RAULSTON
When things don't work out for himin Jackson. Only so | ong
peopl e need to keep their... "w ndow dressing"” out on
di spl ay before the novelty wears off.

SAM
That ain't gonna happen.

RAULSTON

And what if it does? That's how you got yourself into this
mess with the payroll to begin wth.

SAM

That was an entirely different situation.
RAULSTON

How was it different?
SAM

Alright, it was the sane. But that ain't gonna happen this
time. Tyrone saw that other job offer fall through just
after he quit ne. Cane back here, and didn't have no other
pl ace to go, but WIllie had already hired the new boy. Wat
el se was we supposed to do?

RAULSTON
Vell. ..
(1l ooks at Wllie)
They do take care of their own, now don't they?

SAM
(after a pause)
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M. Raul ston, first of all, | think you should know that it
was the manager here nade the busi ness decision that we
couldn't afford to take on both enpl oyees at the sane
tinme... a judgnent that was overruled by the owner... isn't
that right, WIllie?

W LLI E
| don't think M. Raul ston needs to hear about that now.
SAM
VWll, isn't it?
W LLI E
Sonmething like that, M. Sam
RAULSTON
And...?
SAM
And what ?
RAULSTON
You said "First of all..." Was there a "Second of all"?
SAM
Yes. Yes, there was. Second of all, we're done tal king here.
RAULSTON
M . Chanbers...
SAM
(st andi ng)

There ain't nothing you can ask ne about this place that the
manager on duty here can't help you with. You got anything
else left to say, say it to M. WIIlians.

(he exits... after a nonent, Raul ston
approaches Wllie at the counter)

RAULSTON
You got any idea what the old man is getting hinself into..
(mocki ng)
M. WIIlianms?

W LLI E
We'll find out.

RAULSTON
(exiting)
That's what | thought.

WLLIE
(calls into the next roomn



Hey, Tyronel

TYRONE
(entering, wth dishes)
Yeah, WIIlie?

WLLIE
Wiy don't you go ahead and take your ten now.
TYRONE
Okay. Let ne just-
WLLIE
(taking the dishes fromhim
No, I'll get that.
TYRONE
Thanks.

59.

(Tyrone starts getting out his cigarettes)

WLLIE
Hey, hey, hey. Qutside. You know the rules.

TYRONE
Yeah, yeah. |'m going.
(he heads for the back door,

back)

Hey... were you...?

WLLIE
VWhat ?

TYRONE
Were you listening to any of that?

WLLIE
| was trying not to.

TYRONE
Vell, so was |, but you know. ..

WLLIE
Yeah.

TYRONE
You think he knew who | was?

WLLIE
| don't know. | doubt it.

TYRONE

You think it would have nmade any difference?

WLLIE
Probably not.

t hen turns
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TYRONE
That's what | thought.

(lights fade to black as the flag changes)

Scene 3

1980: The Confederate Flag

RONALD REAGAN
(recorded, on the TV)
For those who' ve abandoned hope, we'll restore hope and
we'll welconme theminto a great national crusade to make
America great again!

(wild cheers fromthe crowd)

TELEVI SI ON VO CE
As CGovernor Reagan continues his canpaign sw ng through the
South this week, President Carter is continuing with his
efforts to shore up his support wth..

(The words trail off... TYRONE is working
at the counter as the |ights cone up
and a CUSTQOVER appr oaches)

TYRONE
Yes, sir? Can | help you?

CUSTOVER
You t he manager ?

TYRONE
| am Wat can | do for you?

CUSTOVER

(poi nti ng)

Isn't that the non-snoking section?

TYRONE
Vell, um.. no. Partition dividing those tables near the
center of the dining room.. that there is the divider.

CUSTOVER
Yeah, well we're at the table right on the other side of the
partition. | nean, | understand the division and all, but
we're still two feet away... not |ike that makes any

difference in the air we're breathing..
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TYRONE

Yes, | understand. 1'll go see what | can do.
CUSTOVER

| appreciate it. | don't nean to be a bother..
TYRONE

No, no bother at at all.
CUSTOVER

just ny wwfe is pregnant, and | don't think it's good
for her.

TYRONE
Yes, | understand. I'll go see if naybe we can nove you to
another table at the far end of the room

CUSTOVER
| appreciate it.

(Tyrone exits to the dining room and the
custoner sits at the counter. After a
moment, YOUNG WLLIE wal ks in:)

WLLIE
Hel | o.
CUSTOVER
How you doin'?
WLLIE
I"mwell, thank you... You in line to be seated?
CUSTOVER
No, they're trying to nove us... he'll be back in a nonent.
WLLIE
(indicating the adjacent stool)
May |7
CUSTOVER
| don't own the place.
WLLIE
(sits)
Thank you.
CUSTOVER

Haven't | seen you around here sone place?

WLLIE
| worked here for ten years.
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CUSTOVER
Oh yes, of course. How could | forget?
WLLIE
It happens.
TYRONE
(re-entering)
Sir?
CUSTOVER
Yes?
TYRONE

There wasn't any problem we got your wfe noved over to
that table over there.

CUSTOVER
Oh right, | see. | really do appreciate it.
(exiting, to Wllie)
Good seeing you again.

WLLIE
You t oo.

TYRONE
Wllie?

WLLIE
Hel | o, Tyrone.

TYRONE
Wllie, how the hell are you?

WLLIE
Hangi ng in there.

TYRONE

(hugs him

So good to see you again.

WLLIE

(1 ooking at the flag)
Just what have you done to this place?

TYRONE
That wasn't nme, you know that.

WLLIE
O course.

TYRONE

Mar keti ng deci sion. The new managenent says that down here
folks'll like that a lot better.
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WLLIE
Think it's working?

TYRONE
Yeah.

WLLIE

That's what | was afraid of...
(1 ooks outside)

"Sams Place"... ha.
TYRONE
Yeah, that sign was another one of their little... you know,
mar ket i ng pl oys.
WLLIE
| can't imagine he'd have wanted that.
TYRONE
He didn't. How | ong you been in town? You seen hinf
WLLIE
Yeah, | visited the nursing hone. He didn't seemvery
responsi ve.
TYRONE
No. . .
WLLIE
But otherwi se, this place still |ooks the sane.
TYRONE

Vell, that was intentional. They felt that the quaint
at nosphere he'd built up added to the appeal.

WLLIE
He didn't insist on it when he sold the place?

TYRONE
He was kind of at the end of his rope, not in nuch of a
position to demand anything. But they say that there was
just two things he insisted on that he was able to get them
to accept before he signed the papers. One was that no
i quor woul d ever be served here, and the other was...

W LLIE
What ?

TYRONE
(chuckl es)
Believe it or not, the flag.

WLLIE
But . ..
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TYRONE
Yeah, | know. But that's just the thing. He came back in
here hinself, barely able to wal k, and pitched a fit when he
found out. But the conpany's | awers went over the contract
with him and well... contract specified that the Anmerican
flag was always to be hanging up there: it didn't say which
Anerican fl ag.

WLLIE
He shoul d have called ne. 1'd have been his | awyer.
TYRONE
Wul d you have won?
WLLIE
Probably not.
TYRONE

So what're you doing back in town? Just canme to see the old
man?

WLLIE
Vel l, actually, | been thinking about noving back hone.
TYRONE
Seriously?
WLLIE
Yeah.
TYRONE
Don't tell nme it didn't work out for you in-
WLLIE
No, no. Things are fine, | just kinda... just mss the old
town, that's all.
TYRONE
Thi s pl ace?
WLLIE
Yeah, | know what you nean. But it does have its... you
know.
TYRONE
Yeah.
WLLIE

| was thinking about opening an office. Starting ny own
practice. Local clients.

TYRONE
Wl |, good luck to you then.
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WLLIE
It's just a thought.

TYRONE
.

WLLIE

Maybe | did just want to stop by and visit.

(the Custoner re-enters fromthe dining

room
CUSTOVER
Excuse ne.
TYRONE
Yes?
CUSTOVER
Look, I'msorry to bother you again, but...
TYRONE
(looking into the dining room
. ..
CUSTOVER
Well... aren't you gonna do sonet hing?
TYRONE
(unconf ortabl e)
You see, | can't really..
CUSTOVER

Alright, now That is very clearly on the other side of the
partition you showed ne. He needs to put that out.

TYRONE
l"mnot really allowed to...

CUSTOVER
What do you nean, you're not allowed? You' re the manager
her e?

TYRONE
Yes, but-

CUSTOVER
Those are the rules, right there on your signs.

TYRONE
See, |'munder instructions fromthe new owners.
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CUSTOVER
Instructions not to follow their own rules? They nmade 'em
didn't they?

TYRONE
Yeah, | know that...

CUSTOVER
They nake the rules, and then they don't want you to enforce
t hen?

TYRONE
I"'mjust... |'ve been told not to say anything as |ong as
t hey' re spendi ng noney here.

CUSTOVER
Oh, well isn't that just...
(starts back to the dining room then
turns back)
Your boss aware that now, because of his policy, we are
| eaving and not going to be spending our noney here?

TYRONE
| understand. | even nentioned that, but apparently they did
the math on that... it was a... uh...
WLLIE
(j umping in)

a marketing deci sion.

(the custoner rolls his eyes and exits to
the dining room They sit there quietly
for a nonent)

WLLIE
| guess |'d better be going.

TYRONE
Alright... cone back again soon

WLLIE
(heading to the door)
| intend to.

TYRONE
Good. You're still thinking about... you know, noving back
her e?

WLLIE
Yeah, actually | am
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TYRONE
You're not gonna | et what you saw here influence your
decision at all?

WLLIE
| think it already has.
TYRONE
It doesn't make you less likely to wanna come hone?
WLLIE
Mor e.
TYRONE
Good.
(lights fade to bl ack)
Scene 4
Present Day: The Confederate Flag
(AUDREY and ADULT WLLIE sitting around a
t abl e)
WLLIE
| meant to return earlier. It was at least... oh, | don't
know, maybe two... three years before | was able to get

things off the ground here.

AUDREY
And by the tinme you got back...?

WLLIE
Oh, yes. That was the last time | saw him They say it was
only a couple nonths after I went back to Jackson that he
passed on.

AUDREY
You didn't hear?

W LLIE
No. Nobody told nme anything. Not until | got back did | hear
about it. | canme back in here. Meant to ask Tyrone why he
didn't call nme, but he wasn't still around either. Nobody I

asked had ever heard of him

AUDREY
| see.
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WLLIE
Gone the way of your high school article..
(pause)
Sorry.
(as they speak YOUNG WLLIE enters and
starts wal ki ng, unseen, over to their
table.)
AUDREY
Forget it. | told you, we're cool
WLLIE
| still would love to read it.
AUDREY
"' m sure you woul d.
WLLIE

Not even one copy you m ght have saved sonewhere?

AUDREY
| wouldn't be that stupid.

W LLI E
Gone with the w nd..

(YOUNG W LLIE picks up the paper he left
on their table earlier and exits)

AUDREY
I nteresting choice of words.
WLLIE
| ndeed. . .
(pause)
So, | was thinking... | nmean if you wouldn't m nd. As part
of our little quid pro quo here, one last, uh..
AUDREY
(sml es)
Go ahead.
WLLIE

How di d you ever settle on Wl ker?

AUDREY
What do you nean?
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W LLIE
The nanme. | nean, there's so nany others you coul d have
chosen that sound so nuch closer to "Sassani"
AUDREY
|"msure | could have.
W LLIE
So then, what was it?
AUDREY

| don't know, | guess |'d probably have to say it was...
wel |, Vince Wl ker.

WLLIE
Vi nce Wal ker ?
AUDREY
You' ve seen the novie Gandhi ?
WLLIE
O course... Acadeny Award for Best Picture, in... what was
it...”?
AUDREY
1982. So, anyway. You renenber the journalist?
WLLIE
Ch yes... played by Martin Sheen, right?
AUDREY
Yeah.
WLLIE

He was a pivotal figure. His reporting on the brutality of
the raid on the Salt Wrks was credited as-

AUDREY
He was fictional.
(pause)
Now do you get it?
WLLIE
Yes, | think so.
AUDREY
If they wanted to get their story right, they m ght have
asked other Indians... what do they believe in?
WLLIE
VWhat ?
AUDREY

Their faith, the H ndus. What do they say?
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WLLIE
Kar ma?
AUDREY
Karma... Destiny... "Do what you will, but the outcone has

al ready been deci ded”
(she starts to get up)
Look, 1'd better-

WLLIE
He was fictionalized.
AUDREY
What ?
WLLIE
That character, Vince Walker. He wasn't fictional, just
fictionalized. Based | oosely on Webb M1 1ler.
AUDREY
Loosel y. ..
WLLIE

Hey, Webb MIller did report on that raid. And his story is
credited by many as a major factor in turning world opinion
against British colonial rule in India.

AUDREY
| f they say so.

WLLIE
But you knew t hat when you first saw the novie.
pause)
So maybe you did still believe that-

AUDREY
Maybe | just happened to think Martin Sheen was gorgeous,
did you ever think of that?

WLLIE
(1 aughs)
I f you say so.

AUDREY
Last thing I'd seen himin before that was Apocal ypse Now. . .
he gets naked in that one, you know

(They both laugh, and there is a knock at
t he back door. Two of Audrey's
ASSI STANTS have appear ed)

AUDREY
Cone in.
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Ch. I'msorry, we were just... we were just clearing out.

ASSI STANT # 1
No, no its alright.

WLLIE
You're a little early.

AUDREY
They're not the...

ASSI STANT # 1
So where is it?

AUDREY
(points to the jukebox)
Over there.

ASSI STANT # 2
Oh that shouldn't be too hard.

ASSI STANT # 1
We'll go get the noving carts.
(they exit)
WLLIE
What' s goi ng on here?

AUDREY

|"msorry we didn't have the article you wanted, but we do

have trunk space and noving carts.

WLLIE

You nean these guys...
AUDREY

In the news van.
WLLIE

Uh, look you're going to a |ot of trouble for..
AUDREY

Vell, do you still want it in your office, or not?
WLLIE

| can't let you do that.
AUDREY

You gave nme the information | needed. You can't say |

owe you.

don't
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WLLIE
Yeah, but-
AUDREY
What do you think I was doing when | stepped out earlier?
WLLIE
Vell, | figure you were catching up on sone drinking.
AUDREY
Ckay, that too.
WLLIE
Al t hough that was just a wild guess.
AUDREY
You're not ever gonna |let up on ne, are you?
WLLIE
No. Don't take it personally, but | still don't Iike you
very much.
(they both smle)
AUDREY
Good. | still haven't altered my opinions on any of you guys
down here either.
WLLIE
O course not.
AUDREY
Wel |, maybe just one.
WLLIE
Ch yeah?
AUDREY
Alittle... It's not you, so don't get any ideas.
WLLIE
Real | y?
AUDREY
Real | y.
WLLIE
Good.

(he goes to the box)
So, since you feel that way, is there anything here you'd
li ke to keep? You know, sonething to renenber this place by?

AUDREY
| guess that woul d probably be a good idea.
(i ndicates the fl ag)
No, you shoul d keep that.
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W LLIE
Good. | was ready to fight you for it.
(pi cks up the apron)
Why don't you....?

AUDREY
Ch no, that's obviously very personal to you as well.
WLLIE
No, you take it. | insist... hey, you gave ne sonething.
AUDREY
(takes it)
"1l cherish it.
WLLIE
You better.
(the two assistants return)
WLLIE
Thank you fellas. | really do appreciate this.

ASS| STANT # 2
Don't nmention it.

W LLIE
(headi ng to the bat hroom
" mgonna go to the john. I'll see you fol ks outside.

TRANSI T1 ON:

(there is no blackout. AUDREY | ooks around for a nonent,
then picks up the apron, and puts it on, transformng into
EDNA, while the two ASSI STANTS take a seat at the table,
transformng into the two REDNECK custoners fromthe Sumrer
of 1955. The lights change to indicate a change fromthe

m ddl e of the night to the early afternoon of this scene:)

Scene 5

1955: The Confederate Fl ag

TELEVI SI ON VA CE

... and while the District Attorney for Tallahatchie County
w || announce within the week whether he plans to convene a
new grand jury to seek additional indictnents on the
out st andi ng ki dnappi ng charges, for the tinme being Bryant
and M| am have been acquitted of capital nurder.

(the REDNECKS appl aud rowdi ly as the

br oadcast conti nues)
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One nenber of the jury, which deliberated for just 67

m nutes, has stated that, quote: "if we hadn't stopped to
drink pop, it wouldn't have taken us that |ong". Sheriff
Strider, who expressed doubts on the witness stand as to
whet her the body recovered fromthe river was actually that
of Enmtt Till, the famly has been intervi ewed, and-

(EDNA switches off the TV, as SAM energes
fromthe kitchen with his broom

REDNECK # 1
Hey, what the hell do you think you re doing, |ady?
EDNA
| think maybe we should take a break fromthe tel evision for
alittle while
REDNECK # 2
Turn that back on
SAM
There a probl em here, Edna?
EDNA
No, Sam We just-
REDNECK # 1
Yeah, you bet you got a problem W was watching that!
SAM
Edna?
EDNA
The |l ocal news... getting people a little riled up around
here. | thought maybe. ..
SAM
Al right, whatever you say. Honey, | think the order is up.
EDNA
(exiting to the kitchen)
You boys just sit tight, 1'll go get your order.
REDNECK # 1

That the way things work around here?

SAM
The boss says sonething on that idiot box ain't appropriate,
then it don't stay on.

REDNECK # 2
"The Boss"...?
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SAM
Ei t her of you boys married...?
(pause)
I f you was, you' d understand.

REDNECK # 2
Bi bl e says the wife shall submt to the husband.

REDNECK # 1
Bet you'd have liked it if that nigger had whistled at her!

REDNECK # 2
O maybe he just ain't go what it takes to tanme his little
shrew.

SAM
You will keep a civil tongue in your head, young man, or you
wll eat your neals sonepl ace el se.

REDNECK # 1
What ever you say, Ms. Chanbers.
SAM
(wal ki ng away)
Ed Sullivan's on in twenty mnutes. W'll put the tube back
on then.
EDNA

(comng out with their order)
Al right, boys. Here you go.

REDNECK # 2
(not | ooki ng up)
Sal t.

EDNA
Com ng right up.
(to the other redneck)
Anything else for...?

(she sees he's ignoring her too, already
stuffing his face, and wal ks away to get

the salt)
REDNECK # 2
Vel |, anyhow, you know what they was about to say about
Sheriff Strider.
REDNECK # 1

No. .
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REDNECK # 2
Testified that he believed the NAACP probably put the body
there in the river.

REDNECK # 1
That after he gave the Yankee press up north the quote they
want ed about what a strong case he actually had?

REDNECK # 2
Vell, the man seen the light and cone around to do the right
t hi ng.

REDNECK # 1

Isn't he a credit to his race?

REDNECK # 2
Hey, it could be worse. How 'bout that nigger |oving D. A
that chose to spit on the graves of the Confederate dead by
pursui ng this whol e thing.

REDNECK # 1
Man's got a job to do.

REDNECK # 2
Job ny ass!

REDNECK # 1
No, no, no. A lawer's got a case, he gotta take it. The
District Attorney had a case... and just why did he have a
case?

REDNECK # 2
The uncle. ..

REDNECK # 1
Damm right... stood up there on that w tness stand..

(m mcs)

"THAR he!!'!" Now, he better hope them Chicago relatives are

gonna take himin, cuz he shows his face around here, that
ni gger's dead!

REDNECK # 2
Look, | don't give a good goddamm about that Mose Wi ght.
The man's famly, and we all take care of famly. The | owest
of all the animals take care of their own, so why should
ni ggers be any different? That's just the way things is
al ways gonna be. But you know who it is that's got no
excuse... it's the white niggers! It's tine the good people
of the South rise up and run out of town every one of them
white niggers, starting with that fuckin' D. A who-

SAM
(shouts from across the room
Young man!!!!
(silence as he approaches the table)
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You do not use that word in nmy wife's establishnent, do you
under st and nme?

REDNECK # 2
You gettin' crabby w thout your nicotine fix, old man?

SAM
Are we clear... sir?

REDNECK # 2
Yes, sir.

REDNECK # 1
We's clear... "boss"...

SAM
Can | get you boys anything el se?

REDNECK # 2
No.

REDNECK # 1

We's fine here.

(SAM sl oW y wal ks away)

REDNECK # 1
So... you seen the picture in Life Magazi ne?

(The other redneck just laughs, and is
soon joined in by his friend)

REDNECK # 2
You know that's exactly what they all | ooked at when they
cane to pay their final respects. Mdther insisted on an open
casket funeral.

REDNECK # 1
(m m ci ng)
"I want the whole world to see what they did to ny boy"
REDNECK # 2

She think she gonna win over a bunch of bleedin hearts over
to her cause with crap like that?

REDNECK # 1
| reckon maybe she al ready has..

REDNECK # 2
Vel l, of course. Al them communists up in New York City.
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REDNECK # 1
Nigger's famly is from Chicago.
REDNECK # 2
Sanme difference.
REDNECK # 1
Yeah... but be careful what you say now. .. they gonna send
Sher man back down here.
REDNECK # 2
Vell, if they do we gonna kick his ass this tinme around.

(They both start |aughing. SAM has
approached them from behind with a brown
paper bag)

SAM
'Scuse ne. ..
(opens up the bag)
I ' m gonna have to ask you boys a favor.

(Bl ackout of everything except the flag.
The light stays focused on it as it
slowy changes into the Anerican fl ag.
The light stays on it for a few seconds
after it has changed, then goes out.)

END OF PLAY



